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INTRODUCTION
At this critical time of climate change and unsustainable extraction of natural 

resources, Peter Koch, a printer, publisher and fine artist, has conceived of 

EXTRACTION: Art on the Edge of the Abyss, (https://www.extractionart.org). He, 

Edwin Dobb, a writer and teacher of environmental stories, and a growing 

group of allies, have launched this inspiring project. They aim to create “a 

multi-layered, cross-institutional, trans-border multimedia ruckus over the 

single most urgent planetary concern of our time—the social, cultural, and 

environmental costs of unbridled globalized extractive industry, including 

the negative effects of climate change; the deterioration of land, water, and 

air; the devastation and displacement of poor, minority, and indigenous com-

munities; and much else.”

 Leaders of the Extraction Art project, Peter and Edwin are natives of Mon-

tana, Peter from Missoula and Edwin from Butte. While living in California 

now, they maintain strong Montana ties. They are setting the stage for a 

constellation of events in 2021 and have already enlisted confirmed partici-

pants from numerous and diverse museums and galleries, curators, artists, 

photographers, writers, libraries and rare book departments, organizations 

and publishers, and a team of advisers. I learned of the project from Mal-

colm Margolin, author of the classic, The Ohlone Way, leader of the California 

I am the Change, installation by Jetsonorama. Photograph by Ben Knight.

https://creativecommons.org/licenses/by
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Institute for Community, Art and Nature, and founder and president for forty 

years of Heyday, a nonprofit publisher on whose board I serve. 

 The project will publish periodic newsletters and sequence and publish 

anticipatory documents/manifestos/images heralding a series of artistic, 

musical, and dramatic events and exhibitions. It is also starting to make 

advance arrangements for those events. Jane Hirshfield, poet, author, and 

confirmed participant, is preparing a forthcoming poetry reading at the San 

Francisco public library.

 It is human nature and a necessity to consume resources to survive. It 

is a human frailty and not a necessity to do so unsustainably. The extraction 

problem is not confined to mining fossil fuels or minerals from land and 

the deep sea. Unsustainable extraction occurs in many forms, for example, 

clear-cutting forests; overfishing oceans, rivers, and lakes; and over-drafting 

groundwater from aquifers. Unsustainable extraction in whatever form is 

attended by greed, lawlessness, treatment of the earth and its marvelously 

varied inhabitants as an externality, and disregard for present and future 

generations. 

 In Butte, unsustainable extraction created the mammoth open pit 

known as the Berkeley Pit, a mile wide, mile-and-a-half long, and third of a 

mile deep abyss where thousands of snow geese have perished when landing 

on its toxic lake. It is a hellish legacy of the Anaconda copper mine. Ed Dobb 

tells the story in his article, Pennies from Hell.

 That toxic abyss also symbolizes the deep hole that we and the fellow 

inhabitants of our planet will all be in if we don’t act now, with the crucial 

help of the arts. Instead of going down the abyss, the arts can help us step 

away from the edge and begin moving in a different direction. 

 In her book, Undermining: A Wild Ride Through Land Use, Politics, And Art in 

the Changing West , Lucy Lippard, author, curator, and confirmed project par-

ticipant, writes that “Of course art cannot change the world alone, but it is a 

worthy ally to those challenging power with unconventional solutions.” In 

their article, Arts, Sciences and Climate Change: Practices and Politics at the Threshold, 

scholars Jennifer Gabrys and Kathryn Yusoff, write that “Between sciences 

and arts, there are correspondences and passages to be detected, which may 

even come about through a shared attention to issues and events—like the 

breaking up of the actual Northwest Passage. Previously impassable or diffi-

cult terrain opens up—not to reveal a space of simple agreement, but instead 

to suggest new spaces of exploration, imagination and concern. Climate 

change reveals such a passage, a space of environmental shifts and cultural 

complexity, of scientific study and political conflict.”

 Combining their talents, vision, and aesthetic and ethical senses, artists 

can imaginatively and resolutely explore new spaces and forge alliances 

when fitting and feasible with scientists, lawyers, and other individuals and 

organizations concerned about our planet. Together, they can cross “the line 

where the pressure of duty leaves off and the challenge of excellence begins,” 

in the words of legal philosopher Lon Fuller.

 Seven years ago, in Note to the Next Generation, I said, “Apocalyptic words 

were not effective to cause people preoccupied with various stresses to pay 

attention to climate change and may have even fostered alienation, denial, 

and hostility.” Since then, despite advances on some fronts, for example, 

in California and with the Paris Agreement, there have been retrograde and 

hostile maneuvers on others, for example, the current administration’s 

renewed emphasis on unsustainable extraction, attack on protection of 

endangered species, disregard of environmental laws, withdrawal of the U.S. 

from the Paris Agreement, rejection of science, denial of climate change, and 

appeal to base and negative emotions. There is plenty of cause to sound the 

alarm. We also need to find and use improved ways of communication that 

will move people to act positively.

Large Bisbee Spiral, 2011, by Lawrence Gipe. Mixed media on canvas. 96" x 120"
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 The Extraction Art project holds the promise of fostering breakthrough 

changes in public opinion and public policy, including wider recognition 

of an enforceable human right to a healthful environment. It is a singular 

component of a multi-pronged strategy of action that involves various disci-

plines. It augments significantly the historic and current contributions of the 

arts to the environment and to meeting the challenges of climate change.

WHY ARE THE ARTS SO DESPERATELY NEEDED?
Professional disciplines such as science, engineering, law, economics, pub-

lic policy, and journalism are necessary but not sufficient to counter unsus-

tainable extraction, environmental injustice, greed, and ignorance. They are 

not adequate alone to overcome the harm caused by “merchants of doubt,” 

“truth decay,” and insidious advertising. “The failure of widely accessible, 

compelling science to quiet persistent cultural controversy over the basic 

facts of climate change is the most spectacular science communication 

The Chasm of Bingham, 2012, by Erika Osborne. Oil on Linen 48" x 90".

failure of our day,” as Dan Kahan, founder of the Yale Cultural Cognition 

Project, has critically observed. 

 Science and the arts are closely related and can inspire each other. Both 

disciplines require creativity, imagination, perseverance, and passion. Leon-

ardo da Vinci was an artist and inventor. John James Audubon was a natural-

ist and artist. Samuel F. B. Morse was an inventor and painter. Alan Bean was 

an astronaut and painter. Hedy Lamarr was an actress and inventor. Alex-

ander Fleming’s artistic eye and painting of bacteria, along with serendipity 

and genius, helped him discover penicillin, benefit humanity, and earn the 

Nobel Prize. George Seurat’s paintings were influenced by the science of 

color. David Hockney’s views of art history are influenced by physics. Santi-

ago Ramón y Cajal, a Nobel Prize winner and the reputed “father of modern 

neuroscience,” also produced more than twenty-nine hundred drawings that 

reveal the nervous system, many of which are reproduced in the recent book, 

The Beautiful Brain.
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 Evolving neuroscience is revealing the power of art to induce changes in 

human behavior, facilitate discovery, and inspire invention. Stories and other 

forms of art have the power to inspire empathy, motivate action, and release 

the brain’s oxytocin (OXY), a neuropeptide that stimulates emotions and 

may induce altruism. One recent experiment concludes that “a more accu-

rate understanding of altruism and its underlying regulatory mechanisms, 

including OXY” . . . may “motivate more individuals and groups to sacrifice 

money for ecological sustainability, which may help improve climate change 

prevention and the preservation of biodiversity.” Perhaps altruism and a 

consequent sense of fairness and justice for our environment may also foster 

a sense of fairness and justice for each other.

 While recognizing the positive potential of emotions and the arts and 

the insights of neuroscience, we must also recognize their negative poten-

tial for manipulation and misuse such as the propaganda reflected in Nazi, 

Soviet, and Maoist posters, films, and music. This danger is even more 

ominous in the digital age than it was in the “Age of Mechanical Reproduc-

tion” when Walter Benjamin warned that “The logical result of Fascism is 

the introduction of aesthetics into political life” and Clement Greenberg 

wrote that although it was “too difficult to inject effective propaganda into” 

avant-garde art and literature, “kitsch is more pliable to this end” and “keeps 

a dictator in closer contact with the ‘soul’ of the people.”

  Communicating science through art is essential. Reason and meaning 

on the one hand and emotion and feeling on the other are mutually reinforc-

ing as well as occasionally in tension. The arts help link experience and emo-

tion. As Elaine Scarry has written about beauty and justice and their mutual 

relationship with symmetry, “matters that are with difficulty kept legible in 

one sphere can be assisted by their counterpart in the other.” Confronting 

climate change without engaging both sides of our brains is like confronting 

a bully with one hand tied behind one’s back. 

 It took me some time to appreciate the crucial and important role the 

arts have played and must play. After writing about climate change and sci-

entific uncertainty and participating in workshops with scientists, journal-

ists, and lawyers, I realized that science and reason, although critical, are not 

getting through to enough people. This preview of the Extraction Art project’s 

forthcoming glorious ruckus is written with the intention of sharing with 

those friends, colleagues, and potential supporters who might not already 

have considered it, my appreciation for the vital voices of artists. 

HOW CAN ARTISTS HELP?

Artists such as painters, musicians, dancers, poets, storytellers, dramatists 

and theater artists, photographers, filmmakers, fine-art printers, and car-

toonists—who must also have environmental authenticity and credibility—

are needed to bring their talents, creativity, spirit, and emotional sensibilities 

to the challenge of protecting and reclaiming our environment. They bring 

issues into the realm of emotions, affecting people on a sensory, spiritual, 

and visceral level in a way that scientific reports, statistics, graphs, and 

reason do not. They engage us. As artist and philosopher Enrique Marinez 

Celaya says, “Since it exists only as an experience, art is brought forth not 

only by the artist but also by its observer.”

 Artists remind us of our humanity and renew our determination to care 

for our earth and our descendants. They evoke the environmental intimacy 

reflected in cave paintings by ancient humans and Neanderthals and in con-

temporary artworks such as Storm King Wavefield by Maya Lin and Storm King 

Wall by Andy Goldsworthy. They help us restore lost intimacy and renew our 

reverence for nature, as Henry David Thoreau did in 1854 with Walden and as 

my friend and Earthjustice colleague, Edwin Matthews, does today in Litch-

field Country Journal: Notes on Wildness Around Us. They move us from despair 

about a Silent Spring to the hopefulness of the hymn, How Can I Keep from Sing-

ing. Like the Lorax, they speak for the trees who have no tongues, and, like the 

fox who spoke to the Little Prince, they remind us that “You become respon-

sible, forever, for what you have tamed.” Poet John Daniel, in Descendants of 

the Nuclear Age, reinforces our sense of responsibility to unborn descendants 

and fellow creatures who lack human voice and power: “only in us can they 

speak at all, they speak if we speak for them.” Artists spark a child’s sense 

of wonder, simplicity, and good-heartedness and rekindle those spirits in 

adults. They inspire action while rejuvenating our inner wilderness. 

 Artists of all ilk restate our deepest and evolving values in a language 

accessible to the times (whether fine arts, music, or literature). They rein-

force the compassion that must attend the law and guide science, which 

without values and compassion are capable of monstrous undertakings. 

Their function, as Kenneth Rexroth said, “is the revelation of reality in pro-

cess, permanence in change, the place of value in a world of facts.” They act 

as our conscience, as Picasso’s Guernica demonstrates so vividly. They help 

us cope with and sometimes even survive the direst conditions as they did 

for some prisoners in Nazi concentration camps and, under harsh but less 
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dire conditions, for some Japanese Americans segregated and incarcerated 

in U.S. camps and centers during World War II. “Art is here to prove, and to 

help one bear, the fact that all safety is an illusion,” said James Baldwin in his 

talk, The Artist’s Struggle for Integrity.

 Artists have lasting influence. They address the widespread hunger for 

community, spirituality, and fairness that Pope Francis, for example, in his 

encyclical, Laudato Si, and other leaders are addressing. They evoke our abil-

ity to empathize with victims of environmental injustice, cope with uncer-

tainty, appreciate new frames of reference, identify with others, celebrate 

the natural world, surmount melancholy and apathy, and build morale such 

Mad Mother, 2016, by Timothy McDowell. Oil and Wax on linen.

as the song, We Shall Overcome, does in the ongoing struggle for civil rights. 

They transcend language barriers as well as national, political, and cultural 

boundaries. They dramatize earth wounds such as acid mine drainage 

(AMD) as well as reclamation. T. Allan Comp, a former historian for the 

National Park Service and a historic preservationist, has spurred community 

effort in Appalachia through his AMD&Art project to reclaim toxic former 

coal mines using design, sculpture, and history as well as science.

 Rachel Carson’s Silent Spring combined science and imagery to help 

ignite the environmental movement. She also said, “I believe quite sincerely 

that in these difficult times, we need more than ever to keep alive those arts 

from which [we] derive inspiration and courage and consolation—in a word, 

strength of spirit.” Upton Sinclair’s The Jungle exposed the meatpacking 

industry and led to the Pure Food and Drugs Act of 1906; Sinclair famously 

said “I aimed at the public’s heart and by accident I hit it in the stomach.” 

Likewise, the Abu Ghraib photographs and Fernando Botero’s paintings 

bring home the evils of torture and lawlessness, and Sebastião Salgado’s 

photographs illustrate the bravery and beauty of workers while their toil is 

being extracted under often grim conditions.

ADDITIONAL EXAMPLES OF ENVIRONMENTAL 
CONTRIBUTIONS BY ARTISTS

POEMS
Poems such as On the Fifth Day by Jane Hirshfield, Erosion by Terry Tempest 

Williams, Extinction by Elizabeth Herron, Poem of the One World by Mary Oliver, 

The Problem of Describing Trees by Robert Hass, Watershed by Tracy K. Smith, For 

the Children by Gary Snyder, and The Peace of Wild Things, by Wendell Berry help 

us imagine a better world, comprehend the despoliation we have caused, 

listen to new voices such as “the cellists” in Jane Hirshfield’s poem, and 

enchant as well as sometimes disenchant us. “Poets are the unacknowledged 

legislators of the world,” wrote Percy Bysshe Shelley. 

SONGS
Songs such as This Land is Your Land by Woody Guthrie, Big Yellow Taxi by Joni 

Mitchell (“they paved paradise and put up a parking lot”), What Have They 

Done to the Rain by Malvina Reynolds, Rejoice in the Sun by Joan Baez, Don’t Go 

Near the Water by Johnny Cash, Save Our Planet Earth by Jimmy Cliff, and Sailing 
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Up My Dirty Stream by Pete Seeger, which contributed to the enactment of 

the Clean Water Act of 1972, are just a few among many examples of the 

intersection between music and the environment. The Climate Music Project 

makes climate change personal through music. We can strive to make it pos-

sible to sing America the Beautiful with conviction that the title is still true. 

DANCES

Environmental dance is evolving as a way of expressing our connection to 

the earth. Dancing on the banks of the Cannonball River in North Dakota, 

the Standing Rock Sioux, joined by representatives of over 250 indigenous 

tribes from around the world, sought to save the sacred earth and stop the 

Dakota Access Pipeline. As Barbara Ehrenreich writes in Dancing in the Streets: 

A History of Collective Joy, “festivity generates inclusiveness.”

PHOTOGRAPHS AND PAINTINGS

Photographs such as those by David Maisel, Robert Glenn Ketchum, Michael 

Light, Garth Lenz, and Mandy Barker depict the beauty of the earth as well as 

the despoliation that humans have caused by extraction. Christmas Eve 2018 

will mark the 50th anniversary of Earthrise, Apollo 8 Astronaut Bill Anders’ 

photograph that depicted the beauty and fragility of Earth and that the late 

Galen Rowell described as “The most influential environmental photograph 

ever taken.” Photographs are sometimes shocking, but can be deployed 

with intelligence and sensitivity to help prevent or mitigate shock as well as 

image fatigue, wariness of photo-shopping, and seduction by the beauty of a 

photograph despite the horror or cruelty it reveals. 

 Photographs and paintings contribute to legislation and public policy. 

William Henry Jackson’s photographs and Thomas Moran’s paintings led to 

the creation of Yellowstone National Park. The photograph of President Teddy 

Roosevelt and John Muir on Overhanging Rock at the top of Glacier Point, 

Yosemite, contributed to the joining of state grant lands and national park 

lands. Ansel Adams’ book, Sierra Nevada: The John Muir Trail, led to the estab-

lishment of Kings Canyon National Park. Robert Glenn Ketchum’s book, The 

Tongass: Alaska’s Vanishing Rain Forest led to the Tongass Timber Reform Act of 

1990. Believing in environmental action, Adams and Ketchum also lobbied 

diligently and successfully for their proposals. 

LOOKING AHEAD WITH THE EXTRACTION ART 
PROJECT

The Extraction Art project has a big vision and a simple message: It is con-

centrating on the arts and the environment. It hopes to educate, provoke, 

inspire, and reinforce others—educators, activists, academics, journalists, 

scientists, policy and opinion makers, and concerned individuals while 

maintaining its independence as an art project. It expects by this approach 

to enlist topnotch artists and art venues while respecting their boundaries 

and helping non-artist groups and individuals call attention to the social and 

environmental consequences of industrialized natural resource extraction. 

 Peter, Edwin, and their allies are seeking additional fruitful liaisons 

and funding. They are especially interested in building publishing and 

American Mine (Carlin, Nevada 2, 2007), by David Maisel.
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advertising media opportunities and sponsorship for exhibitions, especially 

in regrettably underfunded small art museums and non-profit galleries 

around the West and in potential musical venues. They aim to counter the 

nefarious forces that have targeted federal and state legislative and regu-

latory programs and begun a propaganda blitz promoting their anti-en-

vironmental policies. Now is an ideal time for philanthropists to support 

excellent projects to communicate science through art and reach people 

on an emotional level. “Climate philanthropy has failed” and needs to help 

environmentalists “learn how to speak from the heart as well as the head,” 

as Mark Gunther reports in the Chronicle of Philanthropy.

 The project estimates that it will need $250,000-400,000 to cover the 

costs over three years of publications, editing, marketing, administra-

tion, website creation, communications, and other requirements. It will 

seek funds from individual contributors, foundations, kick-starting and 

crowd-funding, event sponsorships and tickets, and, possibly, sales of items 

donated by artistic supporters. It will also seek non-monetary contributions 

such as paintings, poems, musical compositions, broadsides, photographs, 

printings, gallery space, and the help of volunteers. 

 After launching the fundraising campaign, the project will reach out to 

various environmental, tribal, and pertinent nonprofit organizations that are 

addressing the challenges of unsustainable extraction and climate change. 

The CODEX Foundation, a nonprofit tax-exempt 501(c)(3) organization that 

Peter founded, will receive and administer charitable donations and project 

funds through a separate designated account (2203 4th Street, Berkeley, CA 

94710-2214; tax id. no. 11-3763607).

 The Extraction Art project affords an opportunity to build a movement 

that will help our planet, the innumerable varieties of life it sustains, our 

families, children and grandchildren, and untold generations to come if we 

act for them now. Come join the glorious ruckus. 

   

Detail from Liber Ignis, 2015, by Peter Rutledge Koch
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Event Horizon, 2017, by Christopher Volpe. Oil and tar on canvas, 48" x 48".
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have established that passion is inevitably linked to reason. Emotion is not just a 
pertubation of reason but a vital part of it.” Id. at 116.

· Carmine Gallo, Five Stars: The Communication Secrets to Get From Good to Great 170-171 
(2018).

Art as Propaganda
· Walter Benjamin, The Work of Art in the Age of Mechanical Reproduction (1936),  

http://www.marxists.org/reference/subject/philosophy/works/ge/benjamin.htm

· Clement Greenberg, Avant Garde and Kitsch (1939), reproduced in Clement Greenberg, 
Arts and Culture: Critical Essays 3, 19 (1961).

Beauty and Justice
· Elaine Scarry, On Beauty And Being Just 86-109 (1999).

Communicating Science Through Art
· Diane Ackerman, Alan Alda, and Geneva Overholser, Communicating Science through 

Art, 70 AMERICAN ACADEMY OF ARTS & SCIENCES BULLETIN 9 (Spring 2017).

· Eric Grimsrud, An artistic blueprint for civilization’s survival (Dec. 13, 2014), https:/

ericgrimsrud.org/2014/12/13/an-artistic-blueprint-for-civilizations-survival/ 

· See also: selected references below to various communication projects and various 
arts and environment projects.

HOW CAN ARTISTS HELP?
Enrique Martinez Celaya

· The Prophet, 59 Psychological Perspectives 157 (Jun. 7, 2016, Issue 2).

· Interview by Chris Hedges, On Contact: Artist as Prophet (May 13, 2017), available 
on YouTube 

Cave Paintings
· Kieran A. O’hara, Cave Art And Climate Change (2014). 

· Megan Flynn, Oldest known cave paintings yield big surprise: Neanderthals may have been 
the first artists, WASH. POST. (Feb. 23, 2018).

· D.L. Hoffman et al., U-Th dating of carbonate crusts reveals Neandertal origin of Iberian cave 
art, 359 SCIENCE 912-915 (Feb. 20, 2018).

Storm King
· Storm King Art Center, https://stormking.org 

· Maya Lin, Wavefield. 

· See Maya Lin, Interview by Rebecca Gross, NEA ARTS MAGAZINE (Issue 2011, No. 4).

· Andy Goldsworthy, Storm King Wall.

Henry David Thoreau
· Walden (1854).

Edwin Matthews
· Litchfield Country Journal: Notes on Wildness Around Us (2018).

Silent Spring
· Rachel Carson, Silent Spring (1992).

How Can I Keep from Singing
· See https://en.wikipedia.org/wiki/How_Can_I_Keep_from_Singing%3F 

The Lorax
· Dr. Seuss, The Lorax (1971).

· Nathaniel J. Dominy, Sandra Winters, Donald E. Pease & James P. Higham, Dr. Seuss 
and the Real Lorax, 2 NATURE ECOLOGY & EVOLUTION 1196 (2018); Colin Barras, 
‘I speak for the trees’: Could this monkey be Dr. Seuss’s Lorax?, NATURE NEWS (Jul. 23, 
2018); JoAnna Klein, Who Was the Real Lorax? Seeking the Inspiration for Dr. Seuss, NY 
TIMES (Jul. 23, 2018).

https://culture.pl
https://eros.usgs.gov/imagegallery/earth-art-4
http://www.marxists.org/reference/subject/philosophy/works/ge/benjamin.htm
https://ericgrimsrud.org/2014/12/13/an-artistic-blueprint-for-civilizations-survival/
https://ericgrimsrud.org/2014/12/13/an-artistic-blueprint-for-civilizations-survival/
https://stormking.org
https://en.wikipedia.org/wiki/How_Can_I_Keep_from_Singing%3F


2322

The Little Prince
· Antoine De Saint-Expéry, The Little Prince, ch. 21 (1943).  See also id.: “One sees clearly 

only with the heart. What is essential is invisible to the eye.”

John Daniel
· Descendants of the Nuclear Age, in John Daniel, Of Earth 28 (2012) (poem for David 

Brower).

Inner Wilderness
· An online search of the term “inner wilderness” will turn up various references. 

For a recent and apt mention of the connection between the outer wilderness and 
one’s inner wilderness, see Brooke Williams, Post-Election Walkabout, 8 WEST MARIN 
REVIEW 117, 119 (2018).

Kenneth Rexroth
· The Visionary Painting of Morris Graves, PERSPECTIVES USA #10 (Winter 1955), 

reprinted in Kenneth Rexroth, World Outside the Window: The Selected Essays of Kenneth 
Rexroth (1987).

Art in Nazi Concentration Camps
· Memorial and Museum, Auschwitz-Birkenau,  

http://auschwitz.org/en/museum/historical-collection/works-of-art 

· Art During the Holocaust, Jewish Women’s Archive,  
https://jwa.org/encyclopedia/art-during-the-holocaust 

· A Holocaust Art Exhibit, http://www.english.illinois.edu/maps/holocaust/art.htm 

Art by Japanese Americans Segregated and Incarcerated in U.S. Camps 
and Centers During World War II

· Artistic Expression: Japanese Internment,  
http://oberlinlibstaff.com/omeka_hist244/exhibits/show/japanese-internment/art 

· For discussion of terminology, e.g., “incarceration” instead of “internment,” see 
https://densho.org/terminology/

James Baldwin
· The Artist’s Struggle for Integrity (1963), in James Baldwin, The Cross of Redemption: 

Uncollected Writings 50 (2010).

Pope Francis, Laudato Si, and other leaders
· Pope Francis, Laudato Si (2015), which seeks to create a new synergy between 

religion, science, and social policy. 

· See also Veerabhadran Ramanathan, Solving the Climate Change Problem: Alliance Between 
Science, Religion & Policy, The Lumen Institute for Catholic Thought, Chicago (May 
19, 2016). 

· Monsignor Marvelo Sãnchez Sorendo & Veerabhadran Ramanathan, Pursuit of 
Integral Ecology, SCIENCE (May 12, 2016).

T. Allan Comp
· T. Allan Comp, Welcome to the AMD&ART Project in Vintondale, Pennsylvania, 

https://amdandart.info/tour_vintondale.html.

· T. Allan Comp, From Environmental Liability to Community Asset: Public History, 
Communities, and Environmental Reclamation, ch. 11 in James B. Garden & Paula 
Hamilton (Eds.), The Oxford Handbook of Public History 207 (2017)

· Erik Reece, Reclaiming a Toxic Legacy Through Art and Science, ORION (2007), 
orionmagazine.org/article/reclaiming-a-toxic-legacy-through-art-and-science       

Rachel Carson
· Silent Spring (1962).

· Lost Woods: The Discovered Writing of Rachel Carson 88 (1998) (National Symphony 
Orchestra Speech in 1951).

Upton Sinclair
· The Jungle (1906).

·  See Arlene Finger Kantor, Upton Sinclair and the Pure Food and Drugs Act of 1906, 66 AM. 
J. PUBLIC HEALTH 1202 (1976).

Abu Ghraib and Fernando Botero
· Abu Ghraib photographs, see e.g., https://original.antiwar.com/news/2006/02/17/

abu-ghraib-abuse-photos/ 

· Fernando Botero, Abu Ghraib (2006); see, e.g., https://bampfa.org/program/fernando-
botero-abu-ghraib-series 

Sebastião Salgado
· Workers (1993).

ADDITIONAL EXAMPLES OF ENVIRONMENTAL CONTRIBUTIONS  
BY ARTISTS
Poems 

· Jane Hirshfield, On the Fifth Day, WASH. POST (Apr. 14, 2017), https://www.
washingtonpost.com/posteverything/wp/2017/04/14/on-the-fifth-day/?utm_
term=.4cbb8fed9b5 

· Terry Tempest Williams, Erosion, 10 Whitefish Review (Issue No. 2, 2016)

· Elizabeth Herron, Extinction,  
http://www.canarylitmag.org/archive_by_author.php?id=238  

· Mary Oliver, Poem of the One World,  
https://www.theodysseyonline.com/climate-change-favorite-poet

· Robert Hass, The Problem of Describing Trees, https://www.newyorker.com/
magazine/2005/06/27/the-problem-of-describing-trees, in Robert Hass, Time and 
Materials 10 (2007).

http://auschwitz.org/en/museum/historical-collection/works-of-art
https://jwa.org/encyclopedia/art-during-the-holocaust
http://www.english.illinois.edu/maps/holocaust/art.htm
http://oberlinlibstaff.com/omeka_hist244/exhibits/show/japanese-internment/art
https://densho.org/terminology/
https://amdandart.info/tour_vintondale.html
https://orionmagazine.org/article/reclaiming-a-toxic-legacy-through-art-and-science
https://original.antiwar.com/news/2006/02/17/abu-ghraib-abuse-photos/
https://original.antiwar.com/news/2006/02/17/abu-ghraib-abuse-photos/
https://bampfa.org/program/fernando-botero-abu-ghraib-series
https://bampfa.org/program/fernando-botero-abu-ghraib-series
https://www.washingtonpost.com/posteverything/wp/2017/04/14/on-the-fifth-day/?utm_term=.4cbb8fed9b5
https://www.washingtonpost.com/posteverything/wp/2017/04/14/on-the-fifth-day/?utm_term=.4cbb8fed9b5
https://www.washingtonpost.com/posteverything/wp/2017/04/14/on-the-fifth-day/?utm_term=.4cbb8fed9b5
http://www.canarylitmag.org/archive_by_author.php?id=238
https://www.theodysseyonline.com/climate-change-favorite-poet
https://www.newyorker.com/magazine/2005/06/27/the-problem-of-describing-trees
https://www.newyorker.com/magazine/2005/06/27/the-problem-of-describing-trees
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· Tracy K. Smith, Watershed, https://www.poets.org/poetsorg/poem/watershed, in 
TRACY K. SMITH, WADE IN THE WATER (2018).

· Gary Snyder, For the Children, in Gary Snyder, Turtle Island 86 (1974). See also Gary 
Snyder, Mountains And Rivers Without End (1996).

· Wendell Berry, The Peace of Wild Things, in WENDELL BERRY, THE PEACE OF WILD 
THINGS 25 (Penguin ed. 2018). See also Wendell Berry, A Timbered Choir: The Sabbath 
Poems 1970-1997 (1998).

· Percy Bysshe Shelley, A Defense of Poetry (1821), available at  
https://www.poetryfoundation.org/articles/69388/a-defense-of-poetry

· Sidney W. DeLong, The Poetry of Law, 58 J. LEGAL ED. 141 (2008).

· The Poetry Foundation has assembled a collection of poetry and the environment, 
https://www.poetryfoundation.org/collections/146462/poetry-and-the-environment

· Academy of American Poets, Environmental Poems.

· Ann Fisher-Wirth and Laura-Gray Street (Eds.), The Ecopoetry Anthology (2013).

· Lucille Lang Day & Ruth Nolan (Eds.), Fire And Rain: Ecopoetry Of California.

· Edgar Allan Poe, Eureka – A Prose Poem (1848) (dedicated to Alexander Von 
Humboldt).

Songs 
· Woody Guthrie, This Land is Your Land (1940).

· Joni Mitchell, Big Yellow Taxi (1970).

· Malvina Reynolds, What Have They Done to the Rain?(1962).

· Joan Baez, Rejoice in the Sun, from the film, Silent Running (1972).

· Johnny Cash, Don’t Go Near the Water.

· Jimmy Cliff, Save Our Planet Earth.

· Pete Seeger, Sailing Up My Dirty Stream (1966).  See Kevin Desmond, Pete Seeger and the 
Hudson Ship Clearwater, CLASSIC BOAT MAGAZINE (Nov. 2009).

· Katharine Lee Bates (lyricist) and Samuel A. Ward (composer), America the Beautiful, 
https://en.wikipedia.org/wiki/America_the_Beautiful 

· Climate Music Project, http://www.theclimatemusicproject.com

· Songs About Climate Change,  
https://spinditty.com/playlists/Songs-About-Climate-Change 

· Environmentalists in Song, http://www.planetpatriot.net/enviros_in_song.html

· Jeff Opperman, A Favorite Earth Song List—What Are Yours? (Apr. 22, 2010).

· Doug Ramsey, The Role of Music in Environmental Education: Lessons from the Cod Fishery 
Crisis and the Dust Bowl Days, 7 CANADIAN J. ENVIRONMENTAL EDUCATION 183 
(Spring 2002).

· Aaron S. Allen And Kevin Dawe (Eds.), Current Directions in Ecomusicology: Music, 
Culture, Nature (2016).

Dances
· Kimmerer LaMothe, Dancing With the Standing Rock Sioux, PSYCHOLOGY TODAY 

(Sept. 30, 2016).

· Barbara Ehrenreich, Dancing in the Streets: A History of Collective  Joy 253 (2006).

· Joanna Stone, Environmental dance: listening to and addressing the big questions gently 
(2015), Refereed Proceedings of the 2014 World Dance Alliance Global Summit, 
available at  https://ausdance.org.au/articles/details/environmental-dance-
listening-to-and-addressing-the-big-questions-gently

· Katherine Brooks, This Dance Project is Out To Prove Climate Change Is An Issue We Can’t 
Ignore, Huffington Post (updated Dec. 6, 2017) (describing Karole Armitage’s dance 
performance entitled, On the Nature of Things, at the American Museum of Natural 
History in New York.

· Margaretta K. Mitchell, Dance For Life: Isadora Duncan and Her California Dance Legacy at 
the Temple Of Wings (1985) (Dance And Photography).

Photographs and Paintings
· David Maisel, The Mining Project, a series of photographs,                                              

http://www.davidmaisel.com/works/the-mining-project/

· Robert Glenn Ketchum, http://www.robertglennketchum.com/    

· Michael Light, http://www.michaellight.net

· Garth Lenz, http://garthlenz.com 

· Mandy Barker, http://www.mandy-barker.com/about.php?gallNo=1

· Earthrise, by Apollo 8 Astronaut Bill Anders (Christmas Eve, 1968), see Alex Scimecca, 
How One Apollo 8 Photo Changed the World, FORTUNE (Dec. 20, 2017).

· Land Arts of the American West, https://landarts.unm.edu

· The Center for Land Use Interpretation, http://www.clui.org

· On shocking photographs and image fatigue, see, e.g., Susan Sontag, On Photography 
19-21 (1973).

https://www.poets.org/poetsorg/poem/watershed
https://www.poetryfoundation.org/articles/69388/a-defense-of-poetry
https://www.poetryfoundation.org/collections/146462/poetry-and-the-environment
https://en.wikipedia.org/wiki/America_the_Beautiful
http://www.theclimatemusicproject.com
https://spinditty.com/playlists/Songs-About-Climate-Change
http://www.planetpatriot.net/enviros_in_song.html
 https://ausdance.org.au/articles/details/environmental-dance-listening-to-and-addressing-the-big-questions-gently
 https://ausdance.org.au/articles/details/environmental-dance-listening-to-and-addressing-the-big-questions-gently
http://davidmaisel.com/works/the-mining-project/#1
http://www.robertglennketchum.com/
http://www.michaellight.net
http://garthlenz.com
http://www.mandy-barker.com/about.php?gallNo=1
https://landarts.unm.edu
http://www.clui.org
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Photographs, Paintings, Film, Legislation and Public Policy
· Thomas Moran’s paintings and William Henry Jackson’s photographs led to 

creation of Yellowstone National Park, see Landscape Art and the Founding of the 
National Park Service. 
https://www.nps.gov/museum/exhibits/landscape_art/art_founding_NPS.html

· Nina Strochlic, We Have a Painter to Thank for Yellowstone, NATIONAL GEOGRAPHIC 
(Apr. 2016).

· For background on the famous photograph of President Teddy Roosevelt and John 
Muir, see, e.g., https://www.nps.gov/yose/learn/historyculture/muir.htm

· Albert Bierstadt Paintings at Marsh-Billings-Rockefeller NHP, 
https://www.nps.gov/mabi/learn/historyculture/albert-bierstadt-paintings.htm 

· Ansel Adams, Sierra Nevada: The John Muir Trail (1938).

·  Ansel Adams, The Role of the Artist in Conservation, 1975 Horace M. Albright Lecture 
in Conservation, https://nature.berkeley.edu/site/lectures/albright/1975.php  In 
his lecture, Adams stressed the link between art and action: “photography of the 
environment as a whole should be positive but truthful, revealing and discerning, 
and, above all, it should move people to constructive action.”

· Celia Herron, Ansel Adams; Protecting the Environment with a Camera, CHRISTIAN 
SCIENCE MONITOR (Aug. 6, 1981).

· Robert Turnage, The Role of the Artist in the Environmental Movement (March 1980), 
reprinted on the Ansel Adams Gallery website courtesy of the Wilderness Society 
from The Living Wilderness, http://anseladams.com/ansel-adams-the-role-of-the-
artist-in-the-environmental-movement/

· Robert Glenn Ketchum, The Tongass: Alaska’s Vanishing Rain Forest (1987).  Ketchum’s 
active work with members of Congress led to the Tongass Timber Reform Act 
of 1990.  See, e.g., Joel Reynolds, Conservation and Art Work, https://www.nrdc.org/
experts/joel-reynolds/conservation-and-art-work-robert-glenn-ketchum

· Al Gore, An Inconvenient Truth, (2006); An Inconvenient Sequel: Truth to Power (2017).

· Joe Gantz & Harry Gantz, The Race to Save the World, a documentary film in 
production, for trailer and information, see http://www.theracetosavetheworld.com

ADDITIONAL REFERENCES             
Arts and the Environment

· Nevada Center for Art + Environment, http://www.nevadaart.org/ae/ 

· The Crossroads Project, http://www.thecrossroadsproject.org See also 
Joe Palca, Climate Scientist Tries Arts to Stir Hearts Regarding Earth’s Fate,                                           
https://www.npr.org/2015/02/16/386064582/climate-scientist-tries-arts-to-stir-
hearts-regarding-earths-fate

· The Arts, Environment & Humanities Network at the University of Arizona,  
http://www.environment.edu/ae-network

· Tim Hollo, Key Change: The role of the creative industries in climate change action (2015) 
(important article from Australian musician, with references), Green Music 
Australia, ANU College of Law, Australian Research Council.

· Lesley Duxbury, A Change in the Climate: New Interpretations and Perceptions of Climate 
Change through Artistic Intervention and Representation, 2 WEATHER, CLIMATE, AND 
SOCIETY 294 (2010).

· Zoë Lescaze, 12 Artists On: Climate Change, NY TIMES STYLE MAGAZINE (Aug. 22, 
2018).

· Mort Rosenblum (text) and Samuel James (photographs), Range Wars: A copper rush 
sparks last-ditch battles for Arizona’s soul, HARPERS (Sept. 2018).

· Climarte, https://climarte.org

· KQED, Art and the Environment,  
https://www.pbslearningmedia.org/collection/art-and-the-environment/ 

· The Climate Museum, http://www.climatemuseum.org. 

· Museums and Climate Change Network, https://mccnetwork.org 

· Museums and Climate Change: A Global Response,  
https://www.aam-us.org/2018/04/23/museums-climate-change-a-global-response/ 

“Split Estates,” 2016, by Erika Osborne, oil on linen, 32" x 48"

https://www.nps.gov/museum/exhibits/landscape_art/art_founding_NPS.html
https://www.nps.gov/yose/learn/historyculture/muir.htm
https://www.nps.gov/mabi/learn/historyculture/albert-bierstadt-paintings.htm
https://nature.berkeley.edu/site/lectures/albright/1975.php
http://anseladams.com/ansel-adams-the-role-of-the-artist-in-the-environmental-movement/
http://anseladams.com/ansel-adams-the-role-of-the-artist-in-the-environmental-movement/
https://www.nrdc.org/experts/joel-reynolds/conservation-and-art-work-robert-glenn-ketchum
https://www.nrdc.org/experts/joel-reynolds/conservation-and-art-work-robert-glenn-ketchum
http://www.theracetosavetheworld.com
http://www.nevadaart.org/ae/
http://www.thecrossroadsproject.org
https://www.npr.org/2015/02/16/386064582/climate-scientist-tries-arts-to-stir-hearts-regarding-earths-fate 
https://www.npr.org/2015/02/16/386064582/climate-scientist-tries-arts-to-stir-hearts-regarding-earths-fate 
http://www.environment.edu/ae-network
https://climarte.org
https://www.pbslearningmedia.org/collection/art-and-the-environment/
http://www.climatemuseum.org
https://mccnetwork.org
https://www.aam-us.org/2018/04/23/museums-climate-change-a-global-response/
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· Andrew Simms, Why climate action needs the arts, THE GUARDIAN (Jun. 3, 2015) 
(“For some, perhaps, art may be a hammer with which to shape reality, for others 
it’s a window opening on a world in a compellingly new way”),  
https://www.theguardian.com/environment/2015/jun/03/why-climate-action-
needs-the-arts?CMP=share_btn_link 

·  For a recent article on artists and the environment, see  
https://www.huffingtonpost.com/2014/07/155/environmental-art_n_5585288.html

· Barbara C. Matilski, Fragile Ecologies: Contemporary Artists’ Interpretations And 
Solutions (1992).

· Earth Matters: Land as Material and Metaphor in the Arts of Africa,  
https://africa.si.edu/exhibits/earthmatters/environmental.html

· Bill McKibben, What the warming world needs now is art, sweet art, Grist (Apr. 22, 2005), 
https://www.grist.org/comments/soapbox/2005/04/21/mckibben-imagine/

Communications and Collective Action Projects 
· Yale Climate Communications project, http://www.climatecommunication.yale.edu

· Annenberg Public Policy Center project on the science of science communications, 
http://www.annenbergpublicpolicycenter.org/science-communication

· Alan Alda’s Center for Communicating Science, https://www.aldacenter.org  

· Conservation Psychology Institute, Antioch University, CPI Webinar Series: Creating 
a Conservation Movement, https://www.antioch.edu/new-england/event/webinar-
creating-a-conservation-movement/. 

· Redmap (“Range Extension Database and Mapping Project”), an interactive project 
that enables and invites Australians to share sightings of marine species that are 
uncommon to their local seas, http://www.imas.utas.edu.au/community/citizen-
science/citizen-science-lbs/citizen-science/redmap.

· Coal + Ice: Inspiring climate action through art and ideas, https://coalandice.org.

· Black Mountain Circle, https://www.blackmountaincircle.org/ (“reclaiming 
wisdom through story, nature, and spirit)

· Maine Center for Coastal Fisheries, which seeks to protect and sustain ocean 
resources through collaboration of fishermen and their communities,  
https://coastalfisheries.org.

· The Earth Institute, http://www.earth.columbia.edu. 

· Alliance for Climate Education, https://acespace.org/. 

· Center for Climate Change Communication,                                                                
https://www.climatechangecommunication.org/. 

· Climate Central, http://www.climatecentral.org/.

· New York City Environmental Justice Alliance, http://www.nyceja.org.

· Kyle White, Critical Investigations of Resilience: A Brief Introduction to Indigenous 
Environmental Studies & Sciences 147 DAEDALUS 136 (Spring 2018), in issue entitled 
“Unfolding Futures: Indigenous Ways of Knowing for the Twenty-First Century.” See 
https://www.mitpressjournals.org/toc/daed/current IESS is an emerging field that 
includes attention to moral relationships of responsibility, spirituality, and justice.

· Robert J. Zimmer, Eric D. Isaacs, Robert Rosner, and Arthur Lupia, Communicating 
Scientific Facts in an Age of Uncertainty, 70 AMERICAN ACADEMY OF ARTS & 
SCIENCES BULLETIN 16 (Spring 2017).

Philanthropy
· Mark Gunther, Foundations Are Losing the Fight Against Climate Change, CHRONICLE 

OF PHILANTHROPY (Feb. 2018).

· Alexis Frasz, Funding at the Intersection of Art and Environment,  
https://www.giarts.org/article/funding-intersection-art-and-environment-field-scan 

·  The Robert Rauschenberg Foundation’s Art + Environment Program,  
https://www.rauschenbergfoundation.org/grants/art-grants/art-environment  

· For possible consideration, see the Surdna Foundation, http://www.surdna.org, 
whose grant program includes sustainable environment and thriving cultures; the 
Alfred P. Sloan Foundation, https://sloan-org/programs/energy-and-environment; 
the Kresge Foundation, see https://kresge.org  

· See also the list of funders of the Nevada Center for Art + Environment, http://www.
nevadaart.org/ae/ 

CODEX FOUNDATION
· http://www.codexfoundation.org

· Tax id. no.: 11-3763607; 2203 4th Street, Berkeley, CA 94710-2214

Environmental Organizations (Partial List)
· Earthjustice,  https://earthjustice.org/,  will celebrate its 50th anniversary in 2021. 

For a synopsis of the work done by Earthjustice in its Northern Rockies Office, 
which includes important and effective litigation involving mines and lawless 
extraction, see https://earthjustice.org/about/offices/northern-rockies Tim Preso, 
a brilliant lawyer and former reporter, is the managing attorney for that office. See 
https://earthjustice.org/about/staff/timothy-preso The Earthjustice Council, chaired 
by Cynthia Wayburn and Eric Kuhn, is an advisory group separate from the Board, 
see https://earthjustice.org/about/earthjustice-council. Tom Turner tells the story of 
the vital work and history of Earthjustice and its predecessor, The Sierra Club Legal 
Defense Fund, in WILD BY LAW: THE SIERRA CLUB LEGAL DEFENSE FUND AND 
The Places It Has Saved (1990); Justice On Earth: Earthjustice And The People It Has Served 
(2002); And Roadless Rules; The Struggle For The Last Wild Forests (2009).

· Ecojustice, https://www.ecojustice.ca, formerly The Sierra Legal Defence Fund, 
established in Canada in 1990, with the significant help ofThe Sierra Club Legal 
Defense Fund

https://www.theguardian.com/environment/2015/jun/03/why-climate-action-needs-the-arts?CMP=share_btn_link
https://www.theguardian.com/environment/2015/jun/03/why-climate-action-needs-the-arts?CMP=share_btn_link
https://www.huffingtonpost.com/2014/07/155/environmental-art_n_5585288.html
https://africa.si.edu/exhibits/earthmatters/environmental.html
https://www.grist.org/comments/soapbox/2005/04/21/mckibben-imagine/
http://www.climatecommunication.yale.edu
http://www.annenbergpublicpolicycenter.org/science-communication
https://www.aldacenter.org
https://www.antioch.edu/new-england/event/webinar-creating-a-conservation-movement/
https://www.antioch.edu/new-england/event/webinar-creating-a-conservation-movement/
http://www.imas.utas.edu.au/community/citizen-science/citizen-science-lbs/citizen-science/redmap
http://www.imas.utas.edu.au/community/citizen-science/citizen-science-lbs/citizen-science/redmap
https://coalandice.org
https://www.blackmountaincircle.org/
https://coastalfisheries.org
http://www.earth.columbia.edu
https://acespace.org/
https://www.climatechangecommunication.org/
http://www.climatecentral.org/
http://www.nyceja.org
https://www.mitpressjournals.org/toc/daed/current
https://www.giarts.org/article/funding-intersection-art-and-environment-field-scan
https://www.rauschenbergfoundation.org/grants/art-grants/art-environment
http://www.surdna.org
https://sloan-org/programs/energy-and-environment
https://kresge.org
http://www.nevadaart.org/ae/
http://www.nevadaart.org/ae/
http://www.codexfoundation.org
https://earthjustice.org/
https://earthjustice.org/about/offices/northern-rockies
https://earthjustice.org/about/staff/timothy-preso
https://earthjustice.org/about/earthjustice-council
https://www.ecojustice.ca
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· Earth Island Institute, http://www.earthisland.org

· Environmental Law Institute, https://www.eli.org With funding from the National 
Science Foundation, the Environmental Law Institute organized three recent 
workshops for about fifty scientists, journalists, and lawyers. After participating in 
those workshops as well as writing Note to the Next Generation, 28 ENVIRONMENTAL 
FORUM (Nov./Dec. 2011), and Communicating Scientific Uncertainty: A Lawyers 
Perspective, 45 ENVIRONMENTAL LAW REPORTER 10159 (2015), I am convinced that 
imaginative projects such as EXTRACTION: Art on the Edge of the Abyss are necessary to 
raise the glorious ruckus the project envisions.

· Earthworks, https://earthworks.org

· Extreme Energy Extraction Collaborative, http://www.stopextremeenergy.org, and 
recent summit, http://www.stopextremeenergy.org/upcoming_summit 

· The Center for Humans and Nature, https://www.humansandnature.org 

· Montana Wildlife Federation, https://montanawildlife.org 

· National Wildlife Federation, https://nwf.org

· Greater Yellowstone Coalition, http://www.greateryellowstone.org 

· Southern Utah Wilderness Alliance, https://suwa.org 

· Grand Canyon Trust, https://www.grandcanyontrust.org  

· 350.org, https://350.org 

· Sierra Club, https://www.sierraclub.org

· Climate Readiness Institute, http://www.climatereadinessinstitute.org

· Sustainable Conservation, https://suscon.org  

· Green Science Policy Institute, http://www.greensciencepolicy.org 

· The Center for Law, Energy & the Environment,  
https://www.law.berkeley.edu/research/clee

· The Trust for Public Land, https://www.tpl.org/     

American Tribes: “Conversations with the Earth: Indigenous Voices 
on Climate Change”

·  https://www.si.edu/Exhibitions/Conversations-with-the-Earth-Indegenous-Voices-
on-Climate-Change-4647

The Berkeley Pit, Butte, Montana.

By TravelingOtter (Berkeley Pit - Butte, Montana) [CC BY-SA 2.0  (https://creativecommons.org/licenses/by-sa/2.0)], via Wikimedia Commons
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